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ADVERTISEMENT  TO  THE  FIFTH  EDITION. 

The  Pcbubheb,  in  compliance  with  numerous  applicatio  Edition  four  additional  pages,  containing  the  following  Tunes  :— 

"HYMN  OM  THE  NATIVITY,-  Compose!  by  Dr.                         Pa„e  99 

i  ABOR,"  L.M.                  do.            Havbb, 07 

ION,"  S.  M.                     do.              IIiyi.v, 97 

'■BALLEIIMA,"C.-M.                            do.            B.  Simpsoi.. 9g 

'•  PIE  TV,"  C.  M„  arranged  with  entirely  new  Harmony  by  John  Torxboll,    -        -                -  ]g 

I  ones  thus  selected  are  highly  deserving  of  popularity  ;  Mount  Tabor  and  New  Lebanon  being  adapted  from  Haydn's  sublime  Oratorio  of 

ion,"  and  are  arranged  so  as  to  possess  the  excellence  of  the  compositions  from  which  they  are  selected.     Arnold's  beautiful  Hymn  on  the 

••ill  also  be  found  a  very  interesting  Hymn  Tune,  and  well  calculated  to  be  sung  as  a  Semi-Chorus.     The  new  and  effective  arrangement  of 

,y  of  Piety,  by  Mr.  Turnbull,  is  recommended  to  general  use:  it  gives  the  composition  its  proper  meaning,'  and  it  is  hoped  will  restore 

thi-  favourite  Tune  to  public  favour. 


ADVERTISEMENT  TO  THE  SIXTH  EDITION. 

From  the  increased  popularity  of  this  Work,  and  the  extensive  sale  which  it  has  met  with  since  the  publication  of  the  last  Edition,  the  Publisher 
has  been  encouraged  to  publish  this  Edition  with  a  further  addition  of  four  pages,  containing  the  following  Tunes  :— 

"REMEMBRANCE," Pageioi  ,  ••  SE.Ui  aNK." PaBe  104 

"K1RBY," 10,  •<  NEWINOTON."        -' m 

ANTHEM,— "  Thk  Lobd  Rriohktu,"  Composed  by  R.  A.  S.mitu,        ......        I'a»e  10'' 

The  Publisher  again  takes  this  opportunity  of  gratefully  acknowledging  the  distinguished  patronage  given  to  this  Work  in  its  several  Editions,  and 
hope*  the  publication  of  the  present  one  will  farther  entitle  it  to  the  support  and  recommendation  of  the  Musical  Public. 

J.     BROWN. 


At  a  period  when  the  "  Song  of  Praise"  is  everywhere  extending  its  ianuence,  making  a  "joyful  noise  unto  the  Lord  through  all  the  Land,"  the 
publication  of  a  volume  of  Sacred  Music  so  essentially  useful  and  complete  as  the  present,  would  seem  to  be  much  required. 

Robertson's  Selection  of  Sacred  Music  has  for  many  years  been  held  in  high  esteem  throughout  Scotland,  and  elsewhere  ;  and  so  extensive  has 
been  the  sale  of  the  last  edition,  that  the  present  has  been  called  into  existence  in  much  less  time  than  could  have  been  anticipated.  By  the  opportu- 
nity afforded  in  the  publication  of  a  Fourth  Edition,  many  judicious  improvements  have  been  effected ;  and,  not  the  least  of  theSe,  the  Improved 
Musical  Catechism  and  Lessons. — The  prescribed  limits  of  this  important  part  of  the  work  have  been  employed  to  the  best  advantage  ;  and  will  not 
only  enable  Musical  Students,  in  much  less  time,  to  acquire  a  clear  and  comprehensive  knowledge  of  the  Rudiments  of  Music,  but  will  greatly,  tend  to 
remove  that  dislike  which  they  generally  have  to  this  important  part  of  the  Science. — Great  t^re  has  been  exercised  in  the  selection  of  the  Tunes 
contained  in  the  work,  being  a  Selection  of  all  the  most  useful  and  approved  Ancient  and  Modern  Compositions  of  merit ;  and  no  .expense  "has  been 
spared  to  render  it,  in  every  respect,  the  most  complete  edition  of  Scottish  Psalmody.  *^ 


An  Explanation  of  Various  Terms  used  in  Music. 


Adagio,  very  slow  and  solemn. 

Ad  libitum,  at  pleasure  or  discretion  with  regard 
to  time,  introducing  in  certain  cases  an  embel- 
lishment. 

A  tempo,  in  strict  time. 

Affettuoso,  in  an  affecting  and  tender  manner. 

Agitato,  agitated ;  with  passion  and  fire. 

Allegro,  brisk,  lively. 

Allegretto,  rather  fast. 

Andante,  distint  and  moderately  slow. 

Andantino,  slow  and  expressive. 

Calando,  diminishing  by  degrees  the  sound,  or 
slackening  almost  imperceptibly  the  time,  or  both. 

Cantabile,  in  a  tender  soothing  style. 

Con  espressionc orconanima,with expression, with 
passionate  feeling,  where  every  note  has  its  pecu- 
liar force  and  energy,  and  where  even  the  severity 
of  time  may  be  relaxed  for  extraordinary  effects. 


Con  Spirito,  with  spirit. 
Con  motto,  with  a  certain  degree  of  vivacity. 
Crescendo,  or  Cres.  to  increase  the  sound. 
Diminuendo,  or  Dim.  to  diminish  the  sound. 
Dolce,  sweet,  with  taste,  now  and  then  swelling 

some  notes. 
Da  Capo,  or  D.  C.  to  return  to,  and  end  with  the 

first  strain. 
Forte,  or  For.  or  F.,  loud. 
Fortissimo,  or  Fmo.  or  F.F.,  very  loud. 
Forzando,  or  sforzando,  or  Fz.  or  sf.,  to  force,  or 

give  emphasis  to  one  note. 
Grazioso,  in  a  graceful  and  elegant  manner. 
Largo,  slow. 

Lento,  a  degree  -quicker  than  Largo. 
Larghetto,  a  degree  quieker  than  Lento. 
Maestoso,  majestically,  with  elevation. 
Mesto,  in  a  melancholy  style. 


Mezzo  Forte,  not  so  loud  as  Forte. 

Mezzo  Piano,  not  so  soft  as  Piano.  . 

Piano,  Pia.  or  P.,  soft. 

Pianissimo,  or  Pmo.  or  P.P.,  very  soft. 

Presto,  quick. 

Prestissimo,  very  quick. 

Rallcntando,  or  Ritardano,  gradually  slackening 

the  time. 
Rinforzando,  or  rinf ,  to  swell  2,  3,  or  4  notes. 
Siciliano,  a  slow  graceful  movement. 
Smorzando,  or  Smorz.,  extinguishing  gradually 

the  sound. 
Tacet,  silent. 
Tutti,  full,  altogether. 
Vivace,  lively,  merrily. 
Vigoroso,  with  strength  and  vigour. 
Volti,  turn  over. 
Void  Subito,  turn  over  quickly. 


INDEX. 

Those  Tunes  marked  thus  [*]  some  of  which  are  original,  were  not  contained  in  any  of  the  former  Editions  of  this  Work. 
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U&XCAL   CAflCHIS 


SECTION  L 

OB    MUSIC    IN    GENERAL. 

Question.   What  is  music  ? 

Answer.  Music  is  one  of  the  fine  arts;  and  consists  of  a  variety  of 
agreeable  sounds  produced  by  the  human  voice,  or  proceeding  from  a 
musical  instrument.  The  former  called  vocal,  and  the  latter,  instru- 
mental music. 

Q.  What  are  its  objects  ? 

A.  To  inspire  feelings  of  pure  devotion  when  engaged  in  the  duties 
of  religion,  and  to  offer  a  delightful  and  refined  species  of  pleasure  in 
our  lighter  hours. 

Q.  What  is  the  result  of  the  arrangement  and  combination  of  musi- 
cal sounds  ? 

A.  Melody  and  harmony. 

Q.   What  is  melody  ? 

A.  Melody  is  a  succession  of  simple  sounds,  so  arranged  as  to  form 
a  tune  or  air. 

Q.   What  is  harmony? 

A.  Harmony  is  the  union  of  two  or  more  musical  sounds,  performed 
at  the  same  time,  which  are  more  or  less  agreeable  to  the  ear,  accord- 
ing as  they  are  composed  of  concords  or  discords. 

SECTION   II.  % 

OF    THE    NOTES    AND    STAVE,    ETC. 

Q.  How  are  musical  sounds  represented  ? 
A.  By  characters  called  notes. 

The  Arrangement  of  this 


How  many  notes  are  there  in  music? 
Seven. 

How  are  they  expressed  ? 

By  the  first  seven  letters  in  the  alphabet,  A.  B.  C.  D.  E.  F.  G. 
How  are  the  notes  written? 

On  and  between  five  parallellines,  which,  collectively  taken,  are 
termed  the  stave. 

Q_.  How  are  the  lines  and  spaces  of  the  stave  counted  ? 
A.   From  the  bottom  upwards. 

Name  the  degrees  of  the  stave  upwards  and  downwards. 

LINES.  SPACES. 


Q. 

A. 
Q. 
A. 
Q. 
A. 


. 

4 

3 

3 

2 

1 

1 

Q.  What  are  the  notes  on  the  five  lines  of  the  stave? 

A.  The  first  line  is  E,  the  second  G,  the  third  B,  the  fourth  D,  and 
the  fifth  F. 

Q.  What  are  those  on  the  four  spaces  of  the  stave  ? 

A.  The  first  is  F,  the  second  A,  the  third  C,  and  the  fourth  E. 

QL.   How  many  degrees  of  sound  does  the  stave  represent? 

A.  Each  line  and  each  space  represents  one  degree  of  musical  sound, 
consequently  with  the  degree  below  the  first  line,  and  the  one  above 
the  fifth  line,  eleven  degrees  of  sound  are  exhibited  on  the  stave. 

Q..   How  are  the  notes  regulated  when  they  go  above  and  below  the 
stave  ? 
Catechism  is  Copyright. 


MUSICAL  CATECHISM. 


A.  By  short  lines  called  ledger  lines,  which  are  counted  from  the 
stave  upwards  and  downwards. 

Q.    What  are  the  notes  on  the  additional  lines  above  the  treble  stave? 

A.  The  first  additional  line  is  A,  the  second  C,  the  third  E,  &c. 

Q.  What  are  the  notes  in  the  additional  spaces  above  the  treble  stave  ? 

A.  The  first  space  above  the  treble  stave  is  G,  the  second  B,  the 
third  D,  &c. 

Q.  What  are  the  notes  on  the  additional  lines  below  the*  treble 
stave  ?     And  name  also  the  spaces. 

A.  The  first  line  below  the  treble  stave  is  C,  the  second  A,  &c. 
The  first  space  D,  the  second  B,  the  third  G. 

SECTION  III. 

OF   THK    VARIOUS    SORTS   OF    NOTES,    AND   THEIR   PROPORTIONS,    RESTS,    ETC. 

Q.   How  many  different  kinds  of  notes  are  there  in  general  use  ? 
A.  Six,  viz.  the  Semibreve,  Minim,  Crotchet,  Quaver,  Semiquaver, 
and  Demisemiquaver. 

Describe  and  show  their  different  forms. 
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Semibreve.  Minim.  Crotchet.  Quaver.        Semiquaver.    Demisemiquaver. 

Q.  Are  they  always  written  thus? 

A.  The  first  three  always ;  but  those  with  hooks  are  frequently 
united  in  groups  of  two,  three,  four,  and  six,  &c,  by  strokes  across 
the  stems,  corresponding  to  the  number  of  hooks;  the  stems  being 
turned  up  or  down  at  pleasure. 

Q.   What  proportion  do  they  bear  to  each  other? 


P 


A.  Each  note  is  equal  in  duration  to  one  half  of  the  preceding,  and 
is  double  the  following,  for  example, — A  Semibreve  is  as  long  as  2 
Minims,  or  4  Crotchets,  or  8  Quavers,  or  16  Semiquavers,  or  32  Demi- 
semiquavers. 

Q.  Have  lines  and  spaces  always  the  same  name? 

A.  No,  their  names  depend  upon  characters  called  clefs,  and  each 
clef  gives  a  different  name  to  the  same  line  or  space. 

OF  THE  TREBLE  AND  BASS  CLEFS. 

Q.  How  many  clefs  are  there  ? 

A.  Seven;  but  only  two  are  used  in  modern  music. 

Q.  What  line  of  the  stave  is  the  treble  clef  placed  on  ? 

A.  On  the  second  line. 

Q.  What  letter  or  note  does  it  make  ? 

A.  The  letter  or  note  (G.) 

Q.  Upon  what  line  of  the  stave  is  the  bass  clef  placed? 

A.  The  bass  clef  is  placed  on  the  fourth  line,  and 
makes  the  letter  or  note  F,  which  note  is  called  the  bass 
clef  note. 

Q.  What  are  the  notes  on  the  five  lines  of  the  bass  stave  ? 

A.  The  first  line  is  G,  the  second  B,  the  third  D,  the  fourth  F,  and 
the  fifth  A. 

Q.  What  are  the  notes  in  the  four  spaces  of  the  bass  stave  ? 

A.  The  first  space  is  A,  the  second  C,  the  third  E,  and  the  fourth  G. 

Q.  What  are  the  notes  on  the  additional  lines  above  the  bass  stave? 

A.  The  first  lipe  C,  the  second  E,  and  the  third  G. 

Q.  What  are  trie  notes  in  the  additional  spaces  above  the  bass  stave? 

A.  The  first  space  above  is  B,  the  second  D,  and  the  third  F. 

Q.  What  are  the  notes  on  the  additional  lines  below  the  bass  stave? 
And  name  also  those  in  the  spaces. 
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MUSICAL  CATECHISM. 


A.  The  first  line  below  is  E,  the  second  C,  the  third  A,  and  the 
fourth  F.  The  first  additional  space  is  F,  the  second  D,  the  third  B. 
and  the  fourth  G. 

Q.  What  do  the  Clefs  particularly  denote,  besides  giving  names  to 
the  lines  and  spaces  ? 

A.  They  point  out  the  particular  kinds  of  voices  or  instruments  pro- 
per to  each  part. 

Q.  How  many  parts  are  there  in  Vocal  Music  ? 

A.  Generally  four,  viz.,  Treble,  Counter,  Tenor,  and  Bass. 

Q.  Describe  them  ? 

A.  Treble  voices  are  those  of  women  and  boys;  Counter  the  highest 
voices  of  men;  Tenor,  the  middle  voices  of  men;  Bass  the  lowest 
voices  of  men. 

Q.  What  are  the  Rests  ? 

A.  Marks  of  silence,  equal  to  the  note  which  they  represent. 

Q.  How  many  rests  are  there  ? 

A.  As  many  as  there  are  notes. 

Describe  and  name  the  rests. 

Semibreve-         Minium.        Crotchet.      Quaver.     Semiquaver.  Demisemiquaver. 
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Under  a 
Line. 

Above  a 
Line 

Turned  to 
the  right. 

Turned  to 
the  left. 

With  two 
Heads. 

With  three 
Heads. 

Q.  Are  there  any  other  sorts  of  rests  than  those  you  have  described? 

A.  Yes ;  there  are  rests  used  for  denoting  silence,  equal  in  duration 
to  one  or  more  measures  of  music  called  bars. 

Q.  In  what  manner  is  a  whole  bar  rest  marked  ? 

A.  In  the  same  manner  as  the  semibreve  rest,  be  the  value  of  the 
bar  what  it  may. 


Describe  in  what  manner  rests  for  more  than  one  bar  are  marked. 
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A  Bar. 

2  Bars. 

4  Bars. 

6  Bars. 

8  Bars. 

Rest 

Rest. 

Rest. 

Rest. 

Rest. 

Q.  Are  they  always  so  expressed  ? 

A.  No ;  in  modern  compositions,  the  requisite  number  is  generally 
expressed  in  figures  above  a  bar  rest. 

SECTION  IV. 

OF  SHARPS,  FLATS,  AND  THE  NATURAL. 

Q.  What  is  the  effect  of  the  Sharp  ? 
A.  A  Sharp  raises  the  note  before 
which  it  is  placed,  a  semitone. 

Q.  What  is  the  effect  of  a  Flat? 
A.  A  Flat  depresses  the  note  before 
which  it  is  placed,  a  semitone. 

Q.  What  is  the  effect  of  the  Natural  ? 

A.  A  natural  restores  the  note,  which  has  been  made  sharp,  or 
flat  to  its  original  sound,  consequently  a  natural  sometimes  raises  and 
sometimes  depresses  a  note. 

Q.  How  are  the  Sharps  used  ? 

A.  In  two  ways;  first  as  the  signature 
of  the  key,  and  secondly  as  they  occur 
accidentally. 

Q.  What  is  their  effect  as  the  signature  of  the  key  ? 
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MUSICAL  CATECHISM. 


A.  They  affect  all  the  the  notes  of  corresponding  names  throughout 
the  piece;  for  example  a  sharp  placed  on  the  fifth  line, 
signifies,  that  all  the  F's  are  to  be  sung,  or  played  sharp 
throughout  the  piece,  unless  contradicted  by  a  natural, 
which  reduces  the  note  to  its  primitive  sound. 

Q.  Have  the  flats  the  same  effect. 

A.  Yes;  for  example,  flats  upon  the  third  line,  and 
fourth  space,  signify  that  all  the  B's  and  E's  are  to  be 
flat,  unless  contradicted  as  in  the  preceding. 

Q.  What  are  accidental  sharps,  flats,  and  naturals  ? 

A.  Accidentals,  are  those  which  are  not  marked  at  the  beginning  of 
the  piece,  and  affect  only  the  note  of  the  same  bar  in  which  they  are 
written. 

Q.  Do  Accidentals  never  affect  notes  in  the  following  bar? 

A.  Yes;  if  the  last  note  of  one  bar,  which  has  been  made  sharp, 
begins  the  next,  it  is  to  continue  sharp;  the  same  being  observed  of 
flats  and  naturals. 

Q.  How  is  a  note  that  is  already  sharp  or  flat,  raised  or  depressed? 

A.  By  means  of  characters,  called  double  sharps  and  flats. 

Describe  the  double  sharp  and  flat. 


x-m 


iT(tV', 


Double  Sharp.      Double  Flat. 

Q.  How  many  semitones  do  they  raise  or  depress  any  note  ? 

A.  A  note  that  has  already  been  made  sharp  or  flat,  is  raised  or 
depressed,  one  semitone  more;  or  two  semitones  above  or  below  its 
natural  sound. 


Q.  How  are  they  contradicted  ? 
A.  By  uniting  a  natural  with  a 
single  sharp  or  flat. 


* 


tl 


ife 


idfe 


E 


SECTION  V. 

OF  TIME THE  SINGLE  AND  DOUBLE  BARS. 

Q.  What  is  a  bar  ? 

A.  A  bar  is  a  short  line  drawn  across  the  stave,  to  divide  the 
music  into  equal  portions  of  time ;  and  the  music  placed  between 
two  of  these,  is  called  a  bar  of  time. 

Q.  What  is  the  use  of  Double  bars  ? 


A.  Double  bars  are  placed  in  the  mid- 
dle, or  at  the  end  of  a  piece  of  music,  to 
show  that  a  part,  or  the  whole  is  finished. 

Q.  What  is  the  use  of  dots  at  a  single,  or  double  bar? 

A.  They  signify  that  part  of  the  music,  which  is  on  the  same  side 
of  the  dots,  is  to  be  repeated. 

Q.  Are  dots  always  written  on  both  sides  of  the  double  bar? 

A.  No;  they  are  sometimes  placed  on  the  right  and  sometimes  on 
the  left,  and  only  on  the  side  of  the  dots  is  the  strain  of  music 
repeated. 

Q.  What  is  Time  ? 

A.  Time  is  the  measure  of  a  note,  with  regard  to  its  duration;  also 
the  division  of  a  composition  into  equal  portions,  according  to  the 
figures  or  characters,  placed  at  the  beginning  of  a  piece. 

Q.  How  many  sorts  of  time  are  there? 

A.  Two ;  Common  and  Triple  Time. 

Q.  What  is  meant  by  Common  Time  ? 
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A.  An  equal  number  of  notes  in  a  Bar,  as  Two,  Four,  Six. 

Q.  What  is  meant  by  Triple  Time? 

A.  An  odd  number  of  notes  in  a  Bar,  as  Three,  Nine. 

Q.  How  many  kinds  of  Common  and  Triple  Time  are  there  ? 

A.  Two  of  each,  viz.,  Simple  and  Compound. 

Q.  How  are  they  distinguished  ? 

A.  The  easiest  way  to  remember  is,  that  if  the  number  of  notes  ex- 
pressed by  the  upper  figure  is  less  than  Six,  it  is  Simple,  but  if  Six, 
or  more  than  Six,  it  is  compound. 

Q.  How  is  simple  Common  Time  expressed  ? 

A.  By  one  of  two  characters,  which  denote  that  there  are  four 
Crotchets  or  the  value  of  one  Semibreve  in  each  Bar ;  Common  Time, 
being  also  occasionally  marked  by  two  figures  (j)  which  have  re- 
ference to  the  Semibreve. 

Q.  How  do  the  figures  refer  to  the  Semibreve  ? 

A.  The  under  figure  shows  into  how  many  parts  the  Semibreve  is 
divided,  and  the  upper  figure  shows  how  many  are  to  be  in  the  Bar. 

Q.  How  is  simple  Triple  Time  expressed? 

A.  By  the  following  figures,  ||  f 

Q.  How  is  Compound  Common  Time  and  Compound  Triple  Time 
expressed? 

A.  Compound    Common  Time  by  |  &c,  and   Compound  Triple 

Time  by  -  &c. 

Describe  the  following  marks  of  Time,  pointing  out  which  are  Common 
and  Triple  Time ;  also,  Compound  Common  and  Triple  Time. 


ieEEffi 


i2z. 


:£ 


-9r 


A 


Z± 


it 


A 


& 


■& 


A 


±t 


Q.   Is  the  music  always  written  as  expressed  by  the  figures? 


A.  No  ;  for  example— |  which  is  two  Crotchets  in  a  Bar,  may  con- 
tain four  Quavers,  or  J  which  is  three  Crotchets  in  a  Bar,  may  contain 
six  Quavers. 

Q.  When  a  movement  begins  with  part  of  a  Bar,  how  is  the  Time 
completed  ? 

A.  It  is  always  allowed  for  before  the  first  double  Bar,  and  if  none 
at  the  end  of  the  piece. 

SECTION  VI. 

OF  GRACES  OR  EMBELLISHMENTS,  AND  MARKS  OF  EXPRESSION. 

Q.  What  are  the  principal  Graces  ? 

A.  The  Appogiatura,  the  Turn  and  the  Shake. 

Q.  How  is  the  Appogiatura  expressed  ? 

A.  By  a  small  Note  placed  be-  -^_|_j p- before  a 

fore  a  large  one,  from  which  it  ge-  i£[?m_lL  Crotchet 
nerally  takes  half  its  time;  forffl")  — f-must  be 
example,  an  Appogiatura  placed ^T  playedas, 

two  Quavers,  consequently  it  does  not  lengthen  the  Bar. 

Q.  How  many  sorts  of  Appogiaturas  are  there  ? 

A.   Two  ;  the  upper  and  the  lower. 

Q.  What  is  the  difference  ? 

A.  The  upper  Appogiatura  may  be  a  Tone,  or  a  Semitone  above 
the  principal  Note ;  the  lower  one  being  always  a  Semitone  below. 

Q.  How  is  the  Turn  expressed  ? 

A.  A  Turn  is  made  with  the  Note  above  and  the  Note  below  that 
which  is  written,  beginning  with  the  highest ;  a  Turn  upon  C  is  made 
with  D,  C,  B,  C. 

Q.  Should  the  lowest  Note  of  the  Turn  be  a  Tone  or  a  Semitone 
below  the  Note  written  ? 

A.  It  is  generally  a  Semitone. 
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Q.  How  is  the  Turn  performed  on  a  dotted  Note  ? 

A.  By  first  sounding  the  Note  and  then  making  the  turn. 

Q.  How  is  the  inverted  Turn  played? 

A.  The  inverted  Turn  consists  of  the  same  number  of  Notes  as  the 
others,  but  beginning  with  the  lowest  instead  of  the  highest,  an  in- 
verted Turn  on  (C)  is  made  with  B,  C,  D,  C. 

An  example  of  the  Common  Turn,  the  Dotted  Turn,  end  the  Inverted 

Turn. 

cv>  cv>  a 


Common  Turn 


Turn  on  the  Dotted  Note. 


Inverted  Turn. 


Q.  How  is  the  Shake  performed? 

A.  A  Shake  is  made  with  the  Note  above,  and  the  Note  which  is 
written,  beginning  with  the  highest  and  ending  with  the  Turn. 
An  example  of  a  Shake  on  (C)  with  a  Turn  at  the  end. 


Tfeti- 


F&riBFy 


gdgjqffl: 


Q.  Does  the  Shake  always  end  with  a  Turn  ? 

A.  No  ;  the  passing  or  transient  Shake,  and  the  plain  Shake,  have 
no  Turn. 

Q.   How  are  these  Shakes  performed  ? 

A.  In  the  same  manner  as  the  other,  viz.,  the  principal  note  and 
the  note  above  it ;  the  passing  Shake  is  very  short — the  plain  Shake 
longer,  but  without  a  turn. 


Q.  What  is  the  effect  of  the  Swell  and  the  Diminish  ? 

A.  The  Swell,  <  generally  marked  Crescendo,  begins  soft,  and 
ends  loud — The  Diminish,  >  marked  Diminuendo,  begins  loud  and 
ends  soft. 

Q.  When  both  of  these  characters  are  together  thus  <>  what 
does  it  imply? 

A.  They  indicate  Crescendo  and  Diminuendo  ;  that  is,  that  the 
sounds  must  be  gradually  increased  from  the  soft  to  the  loud,  and 
afterwards  gradually  diminished  from  loud  to  soft. 

Q.  What  is  the  meaning  of  a  Curved  Line  placed  over  or  under 
two  or  more  Notes  on  different  degrees  of  the  Stave  ? 

A.  This  Curved  Line  (  )  is  called  a  Slur, 
and  signifies  that  all  the  Notes  over  which  they 
are  extended,  are  to  be  sung  to  one  syllable. 

Q.  What  is  the  meaning  of  ad  libitum,  gene- 
rally abbreviated  (ad  lib.) 

A.  It  signifies  "  at  pleasure,"  that  is  to  say,  that  the  performer  may 
play  the  passage  as  it  is  written,  or  introduce  any  Cadence  he  thinks 
proper. 

SECTION    VII. 

OF  INTERVALS. 

Q.   What  is  an  Interval  in  Music? 

A.  An  Interval  is  the  difference  or  distance  between  two  sounds. 
0..  How  are  Intervals  reckoned  ? 

A.  Always  from  the  lowest  Note  upwards,  unless  the  contrary  is 
expressed. 

Q.  What  is  the  least  Interval  in  Music? 

A.  A  Semitone  or  Minor  Second. 

Q,.  Between  what  Notes  of  the  Scale  does  this  Interval  occur  ? 
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A.  B  and  C,  and  E  and  F. 

Q.  What  is  a  Tone  or  Major  Second  ? 

A.  A  Tone  consists  of  two  Semitones,  and  is  the  interval  between 
any  of  the  contiguous  degrees  of  the  scale,  except  from  B  to  C,  and 
Eto  F. 

Q.  Do  the  Major  and  Minor  Internals  contain  the  same  number  of 
Semitones  ? 

A.  No ;  the  Major  Interval  contains  one  Semitone  more  than  the 
Minor. 

Q.   What  number  of  Semitones  does  the  Minor  Third  contain  ? 

A.  The  Minor  Third  contains  three  Semitones,  which  are  reckoned 
from  the  Note  named  ;  for  example,  the  Minor  Third  of  A  must  be 
reckoned  thus,  from  A  to  A  Sharp,  One  Semitone,  to  B,  Two,  to  C,  Three. 

Q.  How  many  Semitones  are  there  in  a  Major  Third  ? 

A.  A  Major  Third  consists  of  Four  Semitones,  or  Two  whole 
Tones;  a  Major  Third  on  (C)  is  reckoned  thus,  from  C  to  C  Sharp, 
One,  to  D,  Two,  to  D  Sharp,  Three,  to  E,  Four.  Consequently  the 
Major  Third  of  C,  is  E. 

Q.  How  many  Semitones  have  the  Perfect  and  Sharp  Fourth  ? 

A.  The  Perfect  Fourth  has  Five,  and  the  Sharp  Fourth  Six 
Semitones. 

Q.  How  many  Semitones  are  there  in  a  Perfect  Fifth  ? 

A.  Seven  ;  which  are  reckoned  as  in  the  preceding. 

Q.  Count  and  Name  the  Perfect  Fifth  of  G  ? 

A.  From  G  to  G  Sharp,  is  One  Semitone,  to  A,  Two,  to  A  Sharp, 
Three,  to  B,  Four,  to  C,  Five,  to  C  Sharp,  Six,  to  D,  Seven.  Conse- 
quently the  Perfect  Fifth  of  G  is  D. 

Q.  Are  all  Intervals  counted  in  this  manner  ? 

A.  Yes ;  it  is  requisite  that  learners  should  prove  them  by  counting, 


but  the  easiest  way  to  remember  is  that  every  Note,  excepting  two, 
has  a  Fifth  either  Sharp,  Flat,  or  Natural,  like  itself,  for  example, 
the  Fifth  of  G  is  D,  the  Fifth  of  G  Sharp,  D  Sharp,  the  Fifth  of  G 
Flat,  D  Flat. 

Q.  What  are  the  Notes  that  have  a  Perfect  Fifth,  unlike  themselves? 

A.  B,  in  counting  upwards,  and  F,  in  counting  down ;  for  example, 
the  Fifth  of  B,  is  F  Sharp,  and  the  Fifth  of  F,  is  B  Flat. 

Q.  How  many  Semitones  does  the  6th,  7th,  and  8vo  consist  of? 

A.  The  Minor  Sixth  have  Eight,  and  the  Major  Sixth,  Nine 
Semitones,  the  Minor  Seventh,  Ten,  and  the  Major  Seventh,  Eleven 
Semitones,  the  Octave,  Twelve. 

SECTION  VIII. 

OF  THE  FORMATION  OF  THE  SCALE,   KEY,  ETC. 

Q.  What  is  meant  by  the  Scale  ? 

A.  This  name  is  given  to  a  succession  of  seven  Notes,  used  in 
Music,  ascending  or  descending. 

Q.  How  many  sorts  of  Scales  are  there  ? 

A.  Two ;  the  Diatonic  and  the  Chromatic. 

Q.  How  do  you  form  the  Diatonic  Scale  ? 

A.  The  Diatonic  or  Natural  Scale  proceeds  by  Tones  or  Semitones, 
and  consists  of  Five  Tones  and  Two  Semitones,  with  the  Octave  to 
the  first. 

Q.  How  is  the  Chromatic  Scale  formed  ? 

A.  The  Chromatic  Scale  is  formed  of  Semitones  only,  and  consists 
of  twelve  successive  Semitones. 

Q.  How  is  the  Major  Key  distinguished  from  the  Minor  Key  ? 

A.  The  Major  Key  is  known  when  the  third  of  the  Scale  is  a  Major 
third  from  the  Key  note,  and  the  Minor  Key  when  a  Minor  Third. 
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Q.  What  is  the  regular  progression  of  the  Major  Keys  from  C  by 
•harps  ? 

A.  By  fifths  ascending,  or  fourths  descending,  each  successive  Key 
commencing  on  the  dominant  of  the  last. 

Q.  What  is  the  regular  progression  of  the  Major  Keys  from  C  by 
Flats? 

A.  By  fifths  descending,  or  fourths  ascending,  each  successive  Key 
commencing  on  the  subdominant  of  the  last. 

Q_.   What  is  meant  by  the  dominant  and  subdominant  of  the  Key  ? 

A.  The  dominant  signifies  the  fifth  above,  and  the  subdominant  the 
fifth  below ;  every  scale  is  intimately  connected  with  the  Scales  of  its 
dominant  and  subdominant. 

Q.   What  is  the  natural  Minor  Key  ? 

A.  A  ;  and  which  consists  of  the  same  number  of  Tones  and  Semi- 
tones as  the  Major,  viz,  Five  Tones  and  Two  Semitones. 

Q.  Does  the  Minor  Scale  differ  in  ascending  from  descending  ? 

A.  Yes ;  the  sixth  and  the  seventh  of  the  ascending  scale  is  always 
raised  a  Semitone  but  in  descending  the  sharps  are  ommitted,  in  order 
that  the  Semitones  fall  into  their  natural  places. 

Q.  Why  are  the  sixth  and  seventh  notes  of  the  ascending  Minor 
Scale  raised  a  Semitone  ? 

A.  The  seventh  is  raised,  because  every  ascending  scale  must  have 
a  leading  note,  or  sharp  seventh,  and  the  sixth  is  also  raised,  that  the 
interval  between  the  sixth  and  the  seventh  may  not  be  greater  than  a 
Tone ;  for  the  diatonic  scale  must  consist  of  Tones  and  Semitones. 

0_  What  is  the  regular  progression  of  Minor  Keys  by  Sharps  and 
Flats  ? 

A.  The  same  as  their  relative  Major  Keys. 

Q,  What  is  meant  by  the  word  Key  ? 


A.  It  has  the  same  meaning  as  Scale,  and  implies  a  regular  succes- 
sion of  sounds,  regulated  by  a  principal  Note,  called  the  Key  Note. 

Q.  How  many  Keys  are  there  in  Music? 

A.  Twelve  Major  Keys  and  Twelve  Minor  Keys,  of  which  Two  are 
Natural  Keys,  viz.,  C  Major,  and  A  Minor. 

Q.  By  what  rule  do  you  know  the  situation  of  a  Minor  Key? 

A.  By  ascertaining  the  relative  Major,  and  retaining  the  ^aine 
Sharps  or  Flats :  for  example,  G  is  the  relative  Major  of  E  Minor, 
consequently,  E  Minor  has  one  Sharp  at  the  signature. 

SECTION  IX. 

OF     TRANSPOSITION. 

Q.  What  is  Transposition  ? 

A.  Transposition  is  the  art  of  removing  a  musical  composition  from 
a  higher  to  a  lower,  and  from  a  lower  to  a  higher  Key. 

Q.  What  must  be  chiefly  attended  to  in  Transposition  ? 

A.  That  the  Semitones  have  the  same  relation  to  the  adopted  Key 
which  they  had  to  the  original  Key,  viz.,  that  they  occur  between  the 
3d  and  4th  and  the  7th  and  8th  in  the  major  mode,  and  between  the 
2nd  and  3d  and  5th  and  8th  in  the  minor  mode. 

Q.  How  do  you  Transpose  from  one  Key  to  another  ? 

A.  By  adding  after  the  Clef  the  Sharps  or  Flats  which  belong  to  the 
new  Key,  and  reading  the  notes  accordingly :  for  example,  supposing 
you  wish  to  Transpose  the  Key  of  C  to  that  of  D,  a  note  higher,  you 
must  place  after  the  Clef  the  two  Sharps,  viz.,  F  and  C,  which  are 
necessary  for  the  Key  of  D. 

Q.  Can  the  mode  be  altered  by  Transposition  ? 

A.  No ;  a  piece  of  music  in  a  Major  Key  must  be  Transposed  into  a 
Major,  and  Minor,  likewise,  into  a  Minor. 
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DURATION     OF     THE      NOTES.  NAMES  of  the  NOTES  on  the  TREBLE  &  BASS  CLEFS  with  their  Situations  on  the  Piano  Forte  or  Organ. 


A 


One  Semibreve 

,o. 

r"" 

is  et|tial  to                  v^~ 
2  Miliums, 

r 

or  4                   '' 
Crotchets, 

f 

A 

*\            or  8            >■ 

K 

FGABCDEFGAB 


\y     I      LJ    Q',i,VerS'      U       I     I 


i    \    i    i 


A       A       A      A 
/\         or!6        /\     /\     /\     /\ 


"sU  ^=J*  ''"^^  kLLJ  LJ  ^ 
AAAAAAAA  <-32    A/\A/\AA/\A 
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***?!=    L-  J  U'i'i^'J   m—<v,,t  P, 

vv'/VEZ       T^- —3    quavers 


Bass    - 
or  F.  Cleft 


BCDEFGABCDEFGABCDEF^ABCDEFGABC 

!    !   I   1    I   !    PI    !!!!;!     j    !    !'    ;    i    !     |    !    <  Z 

l      i      i      i       »      !      !       i      '      '      i       '      i  J      f      •      '      »      '  m  -#•-*- 


^^:-»-e-D        . 

T  '     !  (Unison.)  The  White  Notes   should  first  he 

'     '    o  -»--*■  — —      to  Memory,     after  which  the  followiug 


committed 
Exercise 


ou  Iutervals  may  l)e  Practised  . 

887654        3         2         1 


A  (C  )  pitch   fork  is  recommended   which  will  enable  the  Pupil  to   acquire  the   Is*  Note  (C)    the   2".(l  Note  is  its   Octave  on  descending  to  which  it  will  enable 
him   to  Sing  the   Scale;     reckoning  the   Intervals    as   Marked.       He  may  then  proceed   to    Study  the   following  taking  Care   always-  to1  use  the    pitch  fork  when 

the  least  difficulty  occurs    in    returning   to    the  Key    Note.         v  .a,  7th 

2".'I  3r.<l  4*."  -5  • 

nding.  fcjj 


Asce 


Deseuding. 


t 


7  816  8"65  .87      654  ,8      7      6543  8765432  8;        35       4       3 

The  above   forms  the  bt>st  exercise    for  enabling  the   Pupil  to  read '  Music   at    Sight;     it-will  also   enable   him   to   ascertain    the  pitch  of  any  of  the.  following 
Keys,     the   Names  of  which  may  at  all  times   be  known   by  their  Signature       that  is  the  Number  of  Flats, or  Sharps-  placed  at   the   commencement  of  the  Stave. 
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M .ij.ii    K.  \  v    with    Sharps". 

-7& 


-0. 


G.  I).  A. 

Minor  Keys  with   Sharps. 


"f^t 


Major  Keys   with    Flats . 


E. 


B. 


n- 


F.  Bb.  Eb.  Ab. 

Minor  Keys  with    Flats. 


eb. 


E.  B.  Ffi.  C|.  GJ.  n»-  D.  G.  C.  F 

The    Pnpil  is    recommended   to  study  attentively    Set  (ion   8  .    of  the   Catechism     on    the    Formation    of    the    Scale,  Key,  tec. . 
When    Ihe   pitch   of    any  ol    the    allow    Keys   is    ascertained    the    hest   nay    to    lamiliari/.e    the    Ear   to   it^     .W.t"  |)ractise    its-    Scale   l>v    which     means     the     Pupil 
ill    lie  enabled    to    read     Music    and    reckon    Intervals    with   as    much    facility  as    in    the   Natural    Key  ol(C) 

TRANSPOSITION    OF    MAJOR   AND    MINOR   KEYS     COMMONLY    USED. 

K«y  «»f  v-r- 7 Major  or  Sharp  Key*.         T~~  ~T~~r ^  ^^  ^— ' "7  Relative  Minor  or  Flat  Keys.  ~ 

(' .        -"Ascendinjr.  Sem:         „  Sem:    Descending.  ^  n    A-  Ascending.  Seni:         n  Descending 


N.B.    When  the  Minor  Scale  ascends,    the  6*h  &  7th  must  he  made  a    Semitone  sharper,     as  in  the  Key  of  A   above. 

A         A  EXAMPLES    OF    TIME. 

See  also  Section  3'P  Catechism. 
COMMON   TIME    MOODS.  TRIPLE    TIME    MOODS.  COMPOUND     MOODS. 

IS? Adagio.    2°,d Largo.       3r.<l  Allegro.        Retorted  Mood.  1A*  Adagio.  2'1.<lLargo.  3™  Allegro.  1-V    Largo.  2 ".»  Allegro. 

— -JO   ■        * jr-(pJ==    ;    *  :=r«>3| 


dd     on 


dd       nil 


d    (l     (i     u 


I        d 
EXERCISES    IN    SOLFEGGIO 


2u.(,Largo.  3Vl  Allegro.  1*.'    Largo.  2"."  Allegro, 

d       d        u  (I        d         u  d  u  d 


La. 


f|„,  He.  Mi.  Fa.     '  Sol. 
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Thanksirive  the  Lord  of    Lords  nu to:      For    mercy  hath    he      ev_er.  Who    on_ly   wonders     great    can        do,    For  his     grace  faiLeth     nev_er. 
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Praise  ye    his       name, Hal_le_  lu-iah,  Praise     ye  his    Dame,    Hal-le-lu-iab,   Hal-le-lu-iah,  Hal-le_ln_iah,  Hal-le-lu- iah,^,^  Praise  ye    his        name 
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Hal_le_lu_iah,  Hat_le-ln_iah,  Hal-le-lu-iah,  Hal-le-lu-iah,         Praise  ye    his        name. 
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Praise  ye    his      name, Hal-le_  lu-iah,  Praise    ye  bis    name,    Hal-le-lu-iah,    Hal-le-lu-iah,  Hal_le_lu-iah,    HaUe-la-iah,^,^ Praise  ye    his        name. 
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Hal-le-la-iah,  Hal-le. lu-iah,  Hal-le-ln-iah,    Hal-le-lu-iah,       Praise  ye    his        name. 
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Amongst  a  thousand  Harps  and  Songs,  Our  glorious  King  ex_alted  reignsj 
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His     sa-crerl    Dame      fills      all 
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Blessed    be  our  Heav'nly     Father,    Is.rael's    King   to      all    e terni-ty^     Let  all  the  people     sav  A — men,       A men,   Praise  ye  his     ho-ly     name. 
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Continued. 


New  Pohttt&al.     L.     M. 


,rrr^m^f^^ 


«=: 


■=-e- 


heehless,  and  gladly  Arc. 


lAir. 


p^rrrrrr111- 


I  will    thee       Mess, andgladly  sing, rFn-tothy  ho-lynamealways 


i    i    i  i 


^r-Cr 


t-\*i  ;   i  il     I    \^^g 


R. 


I    will     thee  Mess, 


-P—tr 


E 


andliladly  Arr 


I  will  thee  Mess, 


m^nro^p  /Bi^^-^-ftr-^-^ 


.nidgladly  Arc. 


68 


kt 


r. 


New    Pobtttgai      Con4 


69 


3 


m 


^ 


$£i 


i 


p^ 


*= 


£3: 


?cn«= 


^^ 


^=3: 


-P-3- 


^ 


*»S 


^Wt 


^^ 


to    him    he  .-long, 


Re_peat  his     mer_cies,  tX 


-F— **— /- 


j^l  *   IT 


p=p^ 


^B       jgi 


■^  II    u* 


troth    are     ali   his    ways; 


to   him    he__long,     Id 


Re_peat  his  mercies     in  yoar    song. 

in. 


£^ 


**->  1>.  I* 


i 


Wonders  of   grace  to     him    he- -long,    Re_peat   his     mercies,   Re-peat   his     mer-oies,     +^ 


*^ 


1 


Birmingham.      L.       M 


frE'i .  rrir  rwrr' vi  ivri'i^^i 


%rn^irTrfinJ 


rz 


1 


3 


When  shall  I  moant  and    soar   a_way,    To  thebright  realms  of  endless  day;  And  sing  with  rapture  and  stir-prise,  Thy  loving  kind ness  in  the    skie 
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Adoring  praise  'tis  Heav'n's  employ,   Bright  Seraphs  wish  no  higher  joy}  Amidst  the   ever   blissful  throng,        All,   all    is      love    and    sa_cred    song. 
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When  shall  the  hap-py  time  ap_pear,  That    we    shall  leave  our  mansions  here}  And  mountwith    ra — pid  wing  on  high,     To    join    the    songs  a-bove  the  sky. 
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Now  to  the  Lord  that  makes  tis  know,    The  wonders  of  his  dying  love}      Be  bumble    honours  paid  be_low,       And    strains  of     no bier    praise   a_- hove 
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Othou  in  whom  the  Gentiles  trust,        Thou    on — ly        ho^.ly       on ly  just^        Oh  tune  our  souls  to  praise  thy  name,     Thou  who  art  ev_er.  more  the  same 
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love ly      face,;       Where  all  his   beauties  they  be__hold,       And    praise  his  name  with    har|>s    of    gold,   And      praise     his       name    with   harps  of  gold. 
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To  him  that  lov'd  the   souls  of    men,       And   washM  us  in  his  blond;         To     Toy-  Hi-     honours     rais'd    our   head,     And    made    os     priests     to      God 
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Where  hiijh  the  Heav'nly  temple  stands,    The  house  of    God     not   made    with   hands;      A  great  high   Priest  onr     ua — ture   wears,  The  guardian  of  man  . 
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Come  sing  the  wonders  of  that  love, Which  Angels  play  on  evl ry  chord; 
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Let    all    he low   and    nil     a ho-ve, 
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With  hal-le-la_jahs      praise     their    King,     With  H*i-le_ln_jahs       i>rai*w     their         King. 
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With  Hal-le_ln_jahs  praise  their  King, 
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The  Lord  is  jnst  in  his  ways  all,  And  holy  in  his  works  each  oue,    He's  near  to  all  who  on  him  call,  Who  call  in    troth,    Who  call    ill   troth    on    him 
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O   thou  who    art    my   Heav'nly  King,   Tbee  will  I      mag_ni —  fy  an<l  nraisej        I    will  thee  Mess,  and  glad-ly     sing,    TJn_to    thy    ho.lv  namealways. 
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O  let  not  mail   neglect  to  sing,        The  praise  of  his   Exalted   King;       When  Earth  and   Seas  and  Heav'n  combine,      To  speak,  his  pow'r  and  love  di.vine. 
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Ohow  transporting!  how  di vine,  When  sweetest  sounds  in     concord  join;   And  hearts  and  harps  n-nite  to  siug,  The  praises  of    th'in  -oariiate    King. 
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We'll  sing  a -long  the  Heav'nly  road,     That  leads  ns   to   thy  hless'd  a.hode;     Tillwith  the  vast  onuomber'd  throng,  We  join  in  Heav'n's  triumphant  song. 
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What  honours  shall  we  raise,    What  Arc  . 
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